else in this book) is gratifyingly straightforward, clear, and accessible, likewise never simplistic or trite.
The second part of the study turns to three literary masterpieces-Goethe's Faust, Nietzsche's Zarathustra, and Grass's Tin Drum-for an exemplification of the consilience of scientific theory and literary interpretation. Although I do not agree in every instance with his readings of those texts and think he sometimes pushes the parallels and correspondences too far, McCarthy's interpretations are nevertheless always insightful and exciting. The decision to map the interconnectivity of science and literature is no small undertaking, and McCarthy demonstrates just how rewarding and necessary such an enterprise is. Why he chose on the one hand the science of chaos and complexity instead of superstring theory, for example, or on the other Faust, Zarathustra, and The Tin Drum instead of works by some different authors may puzzle or distress some readers, but McCarthy makes a solid case for his choices. Chaos and complexity theory itself represents a science which unifies apparent opposites (cf. 275). The science of chaos and complexity investigates and maps the interrelations of chaos and cosmos, of disorder and order. In particular, the theory charts the emergence (creation) of order (meaning) from chaos (apparently disordered formlessness) in the physical universe. In similar fashion, Faust, Zarathustra, and The Tin Drum map possible paradigms for the creation (emergence) of meaning (order) in the turbulence (confusion) of human existence. They are not only literary monuments, they are in a sense "novels of the universe" (270, 331). While each text concerns itself with the re-definition of good and evil, each "novel" also explores, depicts, or asserts the "shift in perspective from the created to the creating moment" (331). In a word, creativity is indeed the key concern of McCarthy's book.
Among the many other delights this book has to offer, such as an interpretation of the initials in Oskar Mazarath's name in The Tin Drum or definitions of evil from Spinoza to Baudrillard, are McCarthy's etymological explanations of words like gnome and agonistic, chaos and cosmos or his explication of Nietzsche's will to power in terms of energy quanta. Equally illuminating are observations that Faust, like today's physicists, seeks a TOE (theory of everything), that Zarathustra's eternal return resonates in both Faust and The Tin Drum, or that Goethe and Nietzsche provide a foundational intertext for The Tin Drum.
Remapping Reality may not appeal to those who dislike the logic of paradox, unavoidable given the science and the texts McCarthy has chosen to elucidate, but it will be a pleasure to those who do. While he pulls down the barriers between humanistic scholarship and scientific inquiry, McCarthy also asserts the sense and value of literature and literary studies in a technological age dominated by scientific modes of thought. That is itself something of paramount importance, since the denizens of the twenty-first century need to understand that the knowledge provided by myth or narrative is as valid and necessary as that produced by science. It is to be hoped that this book finds its way into the hands and minds of the readers its author has wished for (29), readers with catholic interests, tastes, and vision not restricted by the all too prevalent specialization of the contemporary academic disciplines.
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